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Department of Antiquities at the National Palace Museum. She earned a Ph.D. in history
from Chinese Culture University in Taipei. She has previousely worked on collection and
connoisseurship of Northern Song paintings and calligraphy, Jie Wen (edict, etiquette, laws
and regulations) of the Tang and Five Dynasties imperial courts, and recently Chinese rare
and curious antiquities. Dr. Hou is the curator of “Scents to the Heavens: A Special Exhibition
on Agarwood and the Culture of Incense”(2018), “Tusu Wine: the Emperor’s First Drink of Chinese
New Year” (2014), and “Lifting the Spirit and Body: the Art and Culture of Snuff Bottles” (2012),
and has also contributed to special exhibitions such as “Story of a Brand Name: the Collection
and Packaging Aesthetics of the Qing Emperor Qianlong”(2017-18), “Lord Jiaging and the Journey
to Taiwan: A Special Exhibitions on Cultural Artifacts of the Qing Emperor Renzong”(2016), and
“Reflections of the Emperor: the Collection and Culture of Mirror at the Qing Court”(2015-16).
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From Huojidang to Recognize the Reassembling of Nine
Baishijian Curio Boxes by the Emperor Qianlong

According to the Archives of the Workshops of the Imperial Household
Department (hereafter Huojidang), the box-making workshop recorded that the
emperor Qianlong requested to reassemble nine Baishijian curio boxes on the 25"
of November in 1743. This article begins with clarifying the definition of Baishijian
and Duobaoge. Duobaoge is identified as the large furnishing display located
at Dongnuange studio inside Qianginggong palace in the Qianlong reign, and
numerous antiquities could be placed on the display. It is clearly different from the
concept of nowadays that includes Duobaoge into the same category of Baishijian
curio boxes. The significance of Baishijian curio boxes is contributed not only by the
quality of selected antiquities placed inside, but also the packaging method, and more
importantly, the concept to fill the boxes with numerous treasures. The production of
Baishijian curio boxes also included the design of Ge (open-shelf display).

Begins with the focus on the emperor Qianlong’s request to reassemble nine
Baishijian curio boxes in 1743, it is recognized that there are five extant pieces
now collected by the NPM through comparing the objects and the archives. From
reassembling Baishijian curio boxes due to the damages caused by pests to the order
of examining the repairing process every five days, these efforts all demonstrate
the emperor Qianlong’s aftention on every details significantly. The exquisite and
meticulous production can be witnessed from these curio boxes, and they also set
the tone of the Baishijian curio boxes with the Qianlong style. The attentiveness and
persistence of the emperor Qianlong have shown through the choice of the boxes,
the confirmation of selected curios, assorted stands and partition plates, and even
through royal statements and outer cases. The thorough observation focuses on the
reassembling process of Baishijian curio boxes by the emperor Qianlong even mark
the criterion to determine the year, and provide fundamental knowledge of pieces
collected by the NPM. These examples have offered information to understand how
other Baishijian pieces copied and imitated the preceding standard, and further
manufactured more stunning creations.
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